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ang Yuxiang was born in Anhui, China in 1997 and lives in Rome, Italy. He studied 
f  a master's degree in "Fine Arts" at the RUFA University of Fine Arts in Rome. He 
has exhibited many times with other artists and made his personal “ne  w nocturna  l”
exhibition in 2021. ”. 
He has assisted Italian and Roman artists such as Andrea Aquilanti and Gianni Dessı 
in the research and implementation of projects for many times. 
2021-The sculpture "DOOR STOP" is exhibited in the historic center of Rome "Piazza 
poli", the "piazza romana" project is organized by the Municipio Roma I Centro, 
Rome Italy-Rome 2020-KUART Magazine, '' THE FUTURE IS COMING NOW '' —
NOMINATION ACADEMIC AWARD, - MOST POPULAR ARTIST AWARDCINA 2020 - 
CHINA
 2019-Invited to design the scene of the Christmas Eve of the Church of Santa Maria 
della Vittoria Italy-Rome 
2018-Project "Made in Italy", the work "Box of memories "is on permanent display at 
the Embassy of Italy in Mexico City-Mexico
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STATEMENT

我的作品试图用纪念形式进行重构具象化“我”与周围空间的关系。

尝试重组理解艺术作品与其依靠空间产生的联系，到思考时代下公共空间于个人的关系。

使用不固定或者不相似的主题与材料使作品之间产生联系寻找讲述个人身份与记忆和时代中的“存在”空洞，

对我来说是提出疑惑，也是一种自我性否认与更新，同时我用艺术作品占用空间是对公共空间做出的行为与

思考。

As  my  work  seek s  to  re cons t i t u t e  i n  t he  fo rm of  a r t i s t i c

remembrances  i n  t he  c i t y,  I  am desc r i b i ng  va r i ous  a spec t s .  I n  pa r t i cu l a r,  I  am i n t e re s t ed  i n  
t he  re l a t i on sh ip  be tween

man  and  l i v i ng  space s .

I n  o rde r  t o  unde r s t and  the  re l a t i on sh ip  be tween  space  and  peop le ,  I  began  to  sea rch  f rom 
my  own  ex i s t ence



 

Var iab le s ize

Video pro ject ion on o i l  pa int ing

2021

I ta l ia  Roma

Romes night circulara rcle



 

The  c i t y  i s  a  c i rc l e ,  and  t he  s cenes  i n  t he  pa in t i ng  a re  da i l y  s cenes .  The  da i l y  s cenes  of  
wa l k i ng  a t  n i gh t  have  been  changed  by  t he  smoke  of  t h i s  spec i a l  u rban  a tmosphe re .  Wh i l e  
f a i t h fu l l y  re co rd ing  t he  l andscape  i n  my  b ra i n ,  I  remember  t he  deepes t  pa r t  of  my  pe r sona l  
memor y.  The  s cenes  of  t ha t  n igh t  s l ow l y  emerged  i n  c i rc l e s ,  and  i t  was  p robab l y  on l y  t he se  
canvase s  t ha t  re co rded  my  pas t  w i t h  t h i s  c i t y.  The  va s t  da r k  s cenes  i n  t he  mov i e  " La  no t t e"  
t ook  me  i n to  t he  empt i ne s s ,  l one l i ne s s ,  and  wande r i ng  se l f  l andscape .  Pe r sona l  memor i e s  

and  doub t s  abou t  l i f e  a re  s t up id  med ioc re  se l f -d i s t u rb i ng ,  and  a l so  my  p rofound  n igh t  
s cenes .

At  t he  same  t ime ,  t he  v i deo  p ro j e c t i on  i s  p roduced  w i t h  t he  spec i a l  na tu re  of  t he  wo rk  
ope ra t i on  mode  of  t he  m in i  DV  ca s se t t e ,  wh i ch  me tapho r s  t he  t e x tu re  of  t he  image  i n  t he  
memor y,  t r i e s  t o  t e l l  t he  d ream and  rea l i t y,  t he  d i l emma and  the  memor y,  and  a l l ows  t he  

v i ewe r  to  e xp lo re  and  b r i ng  i n to  a  subconsc ious  wo r ld .

The  p ro j e c t i on  and  the  c i rcu l a r  canvas  merge  t he  bounda r i e s  be tween  the  v i deo  wo rk s  and  
the  ea se l  pa i n t i ngs ,  rep re sen t i ng  t he  comb ina t i on  of  t he  squa re  p ro j e c t i on  of  t he  c l o sed  

space  and  the  open  c i rcu l a r  canvas  i n  t he  fo rm ,  t r y i ng  to  rep roduce  t he  e xpe r i ence  of  
s t udy i ng  t he  d i re c tne s s  of  Ba roque  i n  space .  Demons t r a t e  t he  "s t a t e"  of  t he  c i t y  of  Rome .



 
城市是一个圆，画中的场景是日常性的场景，在夜晚行走中日常景象已经被这种特殊的城市气息的烟熏下变
化，忠实记录脑中的景观的同时，我个人记忆深处的那个夜晚场景，慢慢在一个个圆形中浮现，记录我与这
个城市的过往的最终可能只是这些画布了。电影 “La  no t t e ”  中广阔的黑暗场景带我走进了虚无，孤独，游

荡的自我景观。个人记忆和存在对生命的疑问，是愚蠢的庸人自扰，也是我深刻的夜晚场景。

同时视频投影用min i  DV  卡带的特殊的工作运行方式性质制作，隐喻记忆中影像的质感，尝试讲述梦境与
现实，困境与记忆，给与观者挖掘与带入一个潜意识世界。

投影与圆形画布中融合了影像作品与架上绘画的界限，代表封闭空间的方型投影和形式上带有开放性圆形画
布的组合，尝试重现研究巴洛克在空间中直接性的经验，演示城市罗马这一“状态”。



 



 



 



  



 



   



V ideo

h t tp s : / / you tu .be /3_9 sRVm7UR0



 

Ceramic g laze

 2021 

I ta l ia  Roma

Glue, stone rcle



   



  



 

Var iab le s ize

oi l  pa int ing 

2021

I ta l ia  Roma

 nuoto notturno rcle



 
 



 

70cmx70cm

 oi l  pa int ing

2021

I ta l ia  Roma

” Urla Urla ,Vola Vola “ircle



 
 



 

Var iab le s ize

 o i l  pa int ing

2021

I ta l ia  Roma

meta e partirercle



 



  

 100cm x 100cm

The projector is  separated from the 
computer and projected on the oi l  

paint ing

2021

Rome, I ta ly

   Ha un peso



 



 



 

ins ta l la t ion I ron box ,  le t ter  in  ceramic ,  gold ,  

water

 Var iab le  s ize 

idea l  s ize 300cm *  300cm

2021

I ta l ia  Roma

Gilded biscuitse



Sus ta i nab le  deve lopmen t  unde r  g loba l i za t i on ,  how to  ma in ta i n  the  " i den t i t i e s "  o f  
d i f f e ren t  cu l t u re s  unde r  the  dange rous  bo rde r  be tween  g loba l i za t i on  and  

i n te rna t i ona l i za t i on ,  i n  G reek  my tho logy ,  t he  eno rmous  s tones  tha t  S i s yphus  moves  day  
a f t e r  day  a re  the  c r y s t a l l i z a t i on  o f  con t rad i c t i ons  i n  t h i s  e ra .  I n  t he  i n s t a l l a t i on  "B i s co t t i  

Do ra t i " ,  t he  a r t i s t  u se s  c l a y  to  ma te r i a l i ze  the  r ep re sen ta t i on  o f  S i s yphus '  l e t t e r s  and  
l i ngu i s t i c  s ymbo l s  i n  d i f f e ren t  con tex t s .  The  l i ngu i s t i c  s ymbo l s  o f  S i s yphus  a re  i n  t he  wa te r  

and  the  i r r egu l a r  movemen t  o f  mo lecu l e s  such  a s  go ld  and  s t ee l  p roduces  a  mo lecu l a r  
mean ing .  The  rec ip roca l  d i s so lu t i on ,  i n  t he  phys i ca l  phenomenon  o f  d i f f u s ion ,  t he  

subs tances  d i f f u se  each  o the r ,  bu t  ma in ta i n  the i r  e x i s t ence  on  the  "e s sen t i a l "  and  " cu l t u ra l "  
l e ve l .

I n  t he  pos tmodern  con tex t ,  t he  a r t i s t  s eek s  to  ma in ta i n  the  mean ing  o f  i n t e rna t i ona l  
i ndependence  i n  t he  con tex t  o f  g loba l i za t i on .  The  a r t i s t  u se s  c l a y  to  v i sua l i ze  the  my th  o f  
S i s yphus  ove r  and  ove r  aga in ,  r epea t i ng  mean ing le s s  work s  i n  d i f f e ren t  l i ngu i s t i c  s ymbo l s ,  
and  g i l d i ng ,  impa r t i ng  nonsense  o f  mean ing  th rough  the  cu l t u ra l ,  su s t a i nab le  l e ve l ,  j u s t  l i k e

 the  t i t l e  o f  t he  work ,  t he  b rown ing  o f  t he  b i s cu i t s .

  



 
全球化下的可持续发展，如何全球化与国际化之间的危险界限下保持不同文化的“身份”，希腊神话中，西西
弗斯日复一日搬运的巨石，是这个时代的矛盾结晶，装置作品“G i l ded  b i s cu i t s ”中，艺术家使用黏土实体

化西西弗斯字母和语言符号在不同语境中的再现，西西弗斯语言符号在水中,与金，钢铁等分子的无规则运动
产生分子意义上相互溶解，产生扩散的物理现象物质相互扩散，但在“本质”和“文化”层面上保持自我的存在。

在后现代背景下，艺术家尝试在全球化语境下保持国际化独立性的意义。艺术家在一次一次使用陶土具象化
西西弗斯这一神话，在不同语言符号中，重复无意义的做工，并且贴金，通过文化层面给予无意义于意义，

可持续，就像作品题目那样，镀金饼干。



    



    



 
   



 

ins ta l la t ion san p iet r in i ,  g lass ,  square tub,  water  pump

Size :  width 170cm *  length 170cm *  he ight   220cm 

2021

I ta l ia  Roma

il lavaggioe



 

The  wo rk  cons i s t s  of  a  s t ee l  and  g l a s s  f r ame  fo r  hang ing  and  d i sp l ay i ng  pav i ng  s tones  f rom

va lue  cu l t u r a l  and  s ymbo l i c  e ve r yday. The  squa re  bas i n  a t  t he  bo t tom c l eans  t he  cu l t u r a l  
s t ones .

I t  t r i e s  t o  wash  away  t he  t ime ,  t he  h i s to r y  and  the  s ymbo l s  of  t he  cu l t u re  t ha t  t he  ob j e c t  
ha s  l i v ed  and  s t udy  t he  re l a t i on sh ip  be tween  ma t t e r  and  i t s  cu l t u r a l  a t t r i bu te s  and  the  

p roposa l  of  t he  amb iguous  re l a t i on sh ip  be tween  c i t i z ens  and  cu l t u re .



 

D e c o n s t r u c t i n g  t h e  S a n p i e t r i n o ,  a n  i c o n i c  s t o n e ,  t h e  a r t i s t  Wa n g  Yu x i a n g  c l e a n s  i t ,  e x h i b i t s  i t  a n d  
h a n g s  i t ,

t r y i n g  t o  p ro p o s e  t o  t h e  c i t i z e n s  t h e  c o n s u m p t i o n  o f  t h e  h i s t o r i c a l  a n d  c u l t u r a l  a c c u m u l a t i o n  o f  t h e  
c i t y  a n d  p u t t i n g  i n  d i s c u s s  t h e  r e s i s t a n c e  o f  t h e  h i s t o r i c a l  a n d  c u l t u r a l  a c c u m u l a t i o n  o f  c l e a n i n g  a n d  

c o n s u m p t i o n .

Pa v i n g  s t o n e s  r a n g e  f ro m  c a r r y i n g  t h e  l o a d  h o r i z o n t a l l y  o n  t h e  g ro u n d  t o  b e i n g  h u n g  v e r t i c a l l y,  t r y i n g  
t o  u p d a t e  a n d  s t i m u l a t e  t h e  d a i l y  l a n d s c a p e .  A t  t h e  s a m e  t i m e ,  t h e  a c t  o f  c l e a n i n g  i s  a n  a r t i s t i c  

r e p re s e n t a t i o n  o f  t h e  l a n d s c a p e .

I n  t h e  p r a c t i c a l  a p p l i c a t i o n  o f  e v e r y d a y  l i f e ,  t h e  s m a l l  p a s s a g e s  f o r m e d  b y  t h e  c r a c k s  t h a t  b i n d  t h e  
b r i c k s  l e t  t h e  w a t e r  p a s s .  T h e  a r t i s t  p ro p o s e s  a  r e s e a r c h  o n  t h i s  p h e n o m e n o n .  H a n g  t h e  c o b b l e s t o n e s  

o n  s u r f a c e  o f  c l e a r  g l a s s ,  l e a v i n g  g a p s ,  a n d  w a s h  i t  w i t h  w a t e r  a s  a  m e d i u m .

a n  e t e r n a l  s u b s t a n c e ,  a r t i s t i c a l l y  w a s h e s  a w a y  t i m e ,  h i s t o r y,  e p o c h  a n d  t h e  M i s i c  p ro p e r t i e s  o f  t h e  
o b j e c t  s a m e .  T h e  M i s i c  p ro p e r t i e s  o f  t h e  w a t e r  a n d  t h e  p a v e m e n t  r e m a i n e d  t h e  s a m e  a f t e r  c l e a n i n g ,  s o ?  
L i k e  t h e  d u s t ,  a s  i f  n o t h i n g  h a d  c h a n g e d ,  w h i l e  t h e  s q u a re  t u b  o n  t h e  g ro u n d  c o n t i n u e d  t o  a c c u m u l a t e  

d u s t  a n d  t h e n  b e  c l e a n e d  u p .

T h e  " p a r t "  t o  b e  c l e a n e d ,  t h e  " p o o l " ,  i s  t h e  p a r t  t h a t  i n t e r e s t s  t h e  a r t i s t  m o s t ,  w h o  t r i e s  t o  p ro v i d e  a  
t h o u g h t  a n d  s t i m u l a t e  a  r e f l e c t i o n  i n  t h e  v i e w e r  t h ro u g h  i t .



 
   



    



 
   



 
   



 
   



 

VIDEO

https://youtu.be/g11st03B-J4



 

Wood,  s tee l  Tra jan font

ambiatare d imens ion  

2021

Planning Munic ipa l i ty  of  Rome I  Centre of  

Rome

Ita l ia  Roma

Door stoprcle



 

The doorstop no longer ex ists  in ever yday l i fe ,  and is  no longer used frequent ly,  because the inv is ib le door 
has changed. I  rebui l t  a large wooden doorstop,  which a lways opens an inv is ib le door.L ike a stable 
"monument" ,  an inv is ib le door that  can be opened and ex ists  forever.  Commemorate the sacr i f ices made by 
human beings in ant i- fasc ism and cont inue to make these spir i tual  contr ibut ions through smal l  act ions in 
dai ly  l i fe .The posi t ioning of  the work in f ront of  the Orator y of  the Blessed Sacrament evokes the search for 
peace and acceptance,  contextual is ing i t  wi th the two marble statues by sculptor Paolo Benagl ia ,  depict ing 
“Fai th” and “Hope”



  
  



   
  



 

CONTACT

wyx9712@gmai l .com

+39 3778500577


