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Enrico Quattrini
Todi, 1863 – Rome, 1950
After studying at the Crispolti Artigianelli Institute and subsequently at the Academy of Fine Arts in Perugia under Ciani and Moretti, Enrico Quattrini began working in Rome at an early age. He was particularly drawn to sacred art, which at the time was dominated by the illustrative realism of the painter Lodovico Seitz.
His first major success came in the early years of the twentieth century with the creation of the large lunette for the main portal of Arezzo Cathedral, depicting Saint Peter Healing a Cripple. Begun during the opening years of the century and completed in 1910, the work is rich in figures carved in high relief and is composed with measured pictorial sensitivity and a balanced use of light and shade.
Quattrini’s reputation was firmly established through the prestigious commissions he received for the Palace of Justice in Rome. In 1899, he produced the model for the colossal figure of Law, intended for the grand staircase of the Court of Honour. In 1900, he won the competition for the monumental sculptural group Justice between Strength and Law, which was placed above the building’s main entrance.
In 1916, Quattrini took part with considerable distinction in the competition for the funerary monument to Pope Pius X, which was to be erected in St Peter’s Basilica. Although his model was perfectly attuned to the character of its intended setting and was widely regarded as particularly deserving of execution, the proposal by Pier Enrico Astorri was ultimately selected.
Pope Benedict XV, who greatly admired Quattrini’s work, subsequently entrusted him with the execution of the Monument to Cardinal Mariano Rampolla del Tindaro, intended for the Basilica of Santa Cecilia in Trastevere. For this commission, the Pope granted him the honour of working in the studio in the Vatican Gardens that had once been used by Antonio Canova.
In his numerous religious works, such as the marble group The Apparition of Our Lady of Montallegro to Giovanni Chichizola, installed in the Basilica of Saints Gervasius and Protasius in Rapallo in 1926, and the colossal statue of Saint Madeleine Sophie Barat, placed in St Peter’s Basilica in the Vatican in 1934, Quattrini remained within the tradition of Baroque art, combining imaginative inspiration with a keen observation of reality.
In his other works, particularly commemorative monuments and large-scale decorative sculpture, his style became broader and more monumental. Notable examples include the allegorical group Amazonia Embracing Commerce, created in 1900 for Manaus, the capital of the Brazilian state of Amazonas, and the monument to Pietro Vannucci, known as Perugino, unveiled in 1923 and now standing in the Carducci Gardens in Perugia.
His creations in the field of goldsmithing and metalwork are also highly regarded. In these works, metals are handled with remarkable skill and refinement, as can be seen in the gilded-silver reliquary created for the Shrine of St Francis of Paola in 1936 and the silver statue of St Hormisdas, made in 1930 for the Cathedral of Santa Maria Assunta in Frosinone. The original statue of St Hormisdas was stolen in 1987 and was subsequently replaced.
The Enrico Quattrini Plaster Cast Gallery
The collection comprises studies, models and preparatory maquettes for works created by Enrico Quattrini. Most of them came from the sculptor’s studio in Rome and were donated to the Municipality of Todi by members of the artist’s family.
The main section consists of plaster casts and terracotta works displayed inside the former Church of Sant’Antonio Abate. The exhibition follows a chronological arrangement, documenting the long career of the Todi-born artist, from his earliest youthful experiments to the works produced at the height of his success.
The collection also includes a number of plaster casts, some of considerable size, housed in the former Church of the Santissima Trinità. Here, the arrangement of the works seeks to recreate the evocative atmosphere of the artist’s studio.
This valuable artistic heritage represents a fitting tribute to a sculptor who was among the most active and sought-after artists of the first three decades of the twentieth century.
The Plaster Cast Gallery is the result of an extensive programme to restore both the exhibition spaces and the works that had been kept in the Municipality of Todi’s storage facilities since the 1980s. The project was made possible through the support, collaboration and combined efforts of the institutions and organisations involved.
The Church of the Santissima Trinità
Built near Porta Catena, the church was completed in 1536 and, from its foundation, was home to the lay Confraternity of the Santissima Trinità.
The construction of the church was followed in 1561 by that of the adjoining monastery, which became home to a community of Augustinian nuns.
During the eighteenth century, the building was remodelled and given its present appearance, with an octagonal plan and a domed roof. The dome was decorated in tempera by Carlo Lamparelli (c. 1660–1727), an artist from Spello who had trained in Rome under Giacinto Brandi. His paintings depict The Holy Trinity, The Virgin Mary, Saint Fortunatus, Saint Vincent Ferrer and a Glory of Music-Making Angels.
The church contained three altars. The high altar housed a painting of The Holy Trinity, attributed to Giovanni di Pietro, known as Lo Spagna. The two side altars were decorated respectively with The Holy Family with the Infant Saint John the Baptist by Francesco Mancini and a painting depicting Saint Augustine and Saint Monica, attributed to Giacinto Boccanera. These works are now preserved in the Municipal Art Gallery.
As a result of events during the Napoleonic period, the monastery and the church were suppressed and many of their possessions were sold.
From 1817, the monastery became home to the Maestre Pie religious community. Following the unification of Italy, the entire complex became the property of the Municipality.
Completely restored in recent years, the building now houses part of the Enrico Quattrini Plaster Cast Gallery.
The Church of Sant’Antonio Abate
The Church of Sant’Antonio Abate was originally an oratory, documented as early as 1360, serving the adjoining hospital established by the Confraternity of Shoemakers. Its proximity to one of the city gates meant that the area was frequently crossed by travellers and pilgrims, who could find food, a bed for the night and medical care there.
The altarpiece of the high altar depicts Saint Anthony, the patron saint of animals, paying homage to the Virgin and Child together with Saints Crispin and Crispinian. It was painted in 1619 by Bartolomeo Barbiani (Montepulciano, c. 1585–1645), at the same time as the church was being renovated. As recorded by the inscription on the lintel above the entrance, the renovation of the building was completed in 1629.
In 1642, Barbiani collaborated with the Todi-born artist Andrea Polinori on the decoration of the vaulted ceiling. The vault is divided into three bays by trompe-l’œil architectural frameworks. At the centre of the respective bays are depictions of The Eternal Father Giving His Blessing, Saints Crispin and Crispinian and Saint Anthony in Glory.
The lunette in the chancel, depicting Saint Anthony Preaching and Performing Miracles, is attributed solely to Polinori. The artists responsible for the frescoes in the lunettes along the side walls remain unknown. These works date from 1657, as recorded in their accompanying cartouches, and illustrate the most significant miracles performed by the saint.
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