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Historical portrait of Enrico Quattrini
Who was Enrico Quattrini?
Enrico Quattrini was a sculptor from Todi who worked from the late nineteenth century to the first half of the twentieth century. After completing his studies at the Academy of Fine Arts in Perugia in 1883, he moved to Rome, where he became involved in important artistic circles of the period. During his career, he produced monuments, portraits and religious works. His achievements include sculptural work for the Palace of Justice in Rome, the monument to Pietro Perugino and major commissions connected with the Vatican. Today, the Plaster Cast Gallery in Todi offers an insight into his artistic career through the works and models preserved there.
Training and early career in Rome
After completing his studies at the Academy of Fine Arts in Perugia, Enrico Quattrini moved to Rome, where he began to develop his artistic career. In the capital, he worked in the studio of the sculptor Ettore Ferrari, coming into contact with Rome’s artistic community and refining his sculptural techniques. During these years, he created artworks and models, improving his skills in portraiture and monumental sculpture. This period was an important stage in his professional development and laid the foundations for his later commissions.
THE WORKS
The sculpture of the pontiff
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At the centre of the room stands an imposing plaster sculpture depicting a pope, upright and dressed in richly decorated liturgical vestments. He wears a mitre and holds a pastoral staff in his left hand, a symbol of religious authority, while raising his right hand in blessing. The attention to detail is particularly striking: the folds of the robes, the ornamentation of the vestments and the solemn expression give the figure a monumental presence. The sculpture is displayed in an evocative historic room with an elaborately decorated ceiling, further enhancing the work’s grandeur.
The composition reflects the artist’s care in portraying religious figures and his attention to richly worked details, both important features of commemorative and sacred sculpture.
The allegorical sculptures
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The photograph shows two imposing plaster sculptures displayed in one of the historic rooms of the Enrico Quattrini Plaster Cast Gallery in Todi.
The figure on the left depicts a woman wrapped in flowing drapery and shown in a dynamic pose. She appears to be moving forward, while her arms and robes accentuate the movement, giving the composition a sense of lightness and elegance.
The figure on the right has a more solemn bearing. The female figure wears a crown and raises one arm, holding a symbolic object. Her richly draped clothing and monumental posture underline the sculpture’s commemorative character.
The two works illustrate different approaches to monumental sculpture: movement and flowing forms on one side, solemnity and symbolic strength on the other.
The display, set within a historic architectural interior, helps visitors appreciate the scale and details of the sculptures.
Busts, models and sculptural studies by Enrico Quattrini
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This section of the Gallery brings together sculptures and studies that illustrate Enrico Quattrini’s artistic activity and his interest in the human figure, portraiture and monumental sculpture. The display case contains busts, heads, sketches and complex compositions, revealing different aspects of the sculptor’s artistic research. Particularly noteworthy are the monumental models at the centre of the display, with their elaborate architectural decoration, columns and finely worked figures. These compositions highlight his attention to ornament and the relationship between architecture and sculpture.
On either side are busts and figure studies that allow visitors to appreciate the depiction of faces, expressions and anatomical details. Taken together, these works reveal the variety of Quattrini’s artistic language, from small preparatory studies to monumental compositions. The collection also helps explain the importance of modelling and preliminary studies in the sculptor’s creative process.
QR 3 · The monument to Pietro Perugino
Among Enrico Quattrini’s works is the monument dedicated to Pietro Perugino, one of the leading painters of the Italian Renaissance. Through this work, the sculptor pays tribute to a central figure in Umbria’s artistic history. The monument reflects Quattrini’s interest in commemorative sculpture, which honours significant individuals through monumental representation. It marks an important stage in his artistic development and his connection with Umbria’s cultural heritage.
Portraits
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During his career, Enrico Quattrini also produced sculpted portraits. Through the study of faces and expressions, he sought to convey not only his subjects’ physical appearance but also their personality. The portraits demonstrate his attention to detail and his ability to model the forms and distinguishing features of the human face with sensitivity. This work reveals a more intimate side of his art alongside his grand monumental sculptures.
QR 5 · Projects for the Vatican (1916–1939)
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At the height of his artistic career, Enrico Quattrini received important commissions connected with the Church and the Vatican. In 1916, he entered the competition for a monument to Pope Pius X and was commissioned to create a monument to Cardinal Mariano Rampolla del Tindaro. His religious works also include the monument to Pope Benedict XV in Istanbul, inaugurated in 1921. In 1934, he made a large statue of Saint Madeleine Sophie Barat for St Peter’s Basilica. These commissions reflect the prestige Quattrini achieved and the importance of his religious sculpture.
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